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CHILD’S PLAY
Original version: Takekurabe (たけくらべ)
FLOWERS AT DUSK
Original version: Yamizakura (闇桜)
TROUBLED WATERS
Original version: Nigorie (にごりえ)
A SNOW DAY
Original version: Yuki no hi (雪の日)
SEPARATE WAYS
Original version: Wakaremichi (わかれ道)
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1. CHILD’S PLAY
The drums, the samisen! Even in a place never wanting for music, the festival is
the liveliest time of year. What could rival it but Otori day? Just watch the shrines
try to surpass one another in their celebrations.
The back-street and the main-street gangs each had their own matching outfits,
Mōka cotton emblazoned with their street names. "But they're not as nice as last
year's," some grumbled. Sleeves were tied up with flaxen cords stained yellow
from a jasmine dye. The wider the bright ribbons, everyone agreed, the better.
Children under fifteen or so weren't satisfied until they had accumulated all the
trinkets they could carry –Daruma dolls, owls, dogs of papier-mâché. Some had
eight or nine, even eleven, dangling from their yellow armbands. It was a sight to
see them, bells of all sizes jingling from their backs as they ran along gamely in
their stockinged feet.

(Robert Lyons Danly. Child’s play, in: In the shade of spring leaves. The life and
writings of Higuchi Ichiyō, a woman of letters in Meiji Japan. New Haven: Yale
University, 1981, p. 260-261)
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Original version

(たけくらべ. 青空文庫, sd. [1895-1896])
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2. FLOWERS AT DUSK
Only a bamboo fence separated the two houses. They shared the same well,
whose waters ran deep and pure, untroubled as the concord between the
neighbours. The flowering plum beneath the eaves of one home brought spring
to the other. Together they enjoyed the fragrant blossoms.

(Robert Lyons Danly. Flowers at dusk, in: In the shade of spring leaves. The life
and writings of Higuchi Ichiyō, a woman of letters in Meiji Japan. New Haven:
Yale University, 1981, p. 167)
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Original version:

(闇桜, 青空文庫, 2007 [1892])
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3. TROUBLED WATERS
The two men, it would seem, were regulars. The woman's harangue as they went
by did not appear to disturb them in the least. "Later, later," they assured her in
passing.
She gave a click of the tongue as they went off. "They won't come later. They've
no intention of coming," she grumbled to herself on her way back inside. "Once
they get married, that's the end of it."

(Robert Lyons Danly. Troubled waters, in: In the shade of spring leaves. The life
and writings of Higuchi Ichiyō, a woman of letters in Meiji Japan. New Haven:
Yale University, 1981, p. 218)
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Original version:

(にごりえ, 青空文庫, 2013 [1895])
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4. A SNOW DAY
A day like this inspires poetry and song. How I envy those who see the snow
spread out before them and fashion their metaphors. Silver sprinkles the earth.
Softly, snowflakes fall like dancing butterflies; wings flutter but there is no sound.
Six-petaled crystals come to rest on withered trees, spring's first flowering.
But for me, the snow invites fresh pain, summoning as it falls and falls a past
beyond forgetting. Eight thousand regrets I have-what little good they do me.
What waste – I've thrown away a lifetime, a family heritage. I've turned my back
on the graves of my ancestors and walked away from an aunt who gave me
everything. My parents named me Tama –Jewel– as if I would remain some
precious, flawless gem. What ignominy I have brought upon my name! How could
they have guessed that I would end up as worthless as a shard of tile? I have
fallen like rubbish into the stream and have drifted into tainted waters. I was too
young to know better. Love was my mistake, and the go-between, a snowy day.

(Robert Lyons Danly. A snow day, in: In the shade of spring leaves. The life and
writings of Higuchi Ichiyō, a woman of letters in Meiji Japan. New Haven: Yale
University, 1981, p. 174)
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Original version:

(雪の日, 青空文庫, 2011 [1893])
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5. SEPARATE WAYS
“Kichizō! You're wrong. I'm leaving here, but I'm not abandoning you. You're like
my little brother. How can you turn on me?" From behind, she hugged him with
all her might. "You're too impatient. You jump to conclusions.”
“You mean you’re not going to be someone's mistress!” Kichizō turned around.
“It's not the sort of thing anybody wants to do. But it's been decided. You can't
change things.”
He stared at her with tears in his eyes.
“Take your hands off me, Okyō."

(Robert Lyons Danly. Separate ways, in: In the shade of spring leaves. The life
and writings of Higuchi Ichiyō, a woman of letters in Meiji Japan. New Haven:
Yale University, 1981, p. 294-295)
10

Original version

(わかれ道, 青空文庫, 1959 [1896])

11

